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Kamilla Mez
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U 2 MRS T PR AR R | ES AT Kamilla Mez arbejder primeert med tematikker som digitalitet, samfund

" =
= og rum, hvor hun oftest overforer en bestemt information fra en sammen-
haeng til en anden, og adresserer dermed nogle af de mange udfordrende
dynamikker i de sociale og politiske aspekter mellem graenserne af forskel-
lige typer rum - mellem offentlig og privat eller fysisk versus virtuelt. Hun
har beskaftiget sig med dominerende medier med et sprog af flygtige,
parentetiske meninger, der engagerer sig gennem udtryksformer som
moderne teknologi, installation og performance, som i udarbejdelsen
kraever en forudgaende undersogelse. Underspgelsen af dynamikkerne i
rummelige begraensninger er vigtige, fordi de agerer og pavirker kulturel
produktion og levede oplevelser. Kamilla Mez arbejder med dét, der sker
imellem det digitale og det @rkematerielle, subtile genstande og selskabe-

lige profiler, som gor det muligt at dbne op for en usynlig viden.

Kamilla Mez works primarily with themes of digitality, society and space,
where she often links particular information from one place to another;
addressing some of the many challenging dynamics of the social and
political aspects existing at the boundaries of different types of spaces, bet-
ween public and private or physical versus virtual. She deals with the do-
minating mediums through a language of elusive, parenthetical meanings
that engages itself through the use of modern technology, installation and
performance, which in their composition often demand a prior investiga-
tion. The investigation of the dynamics of spatial boundaries is important
because they play out and affect cultural production and lived experience.
Kamilla Mez works with what happens between the digital and arch-ma-
terial, subtle objects and social profiles, enabling the expansion of an

invisible knowledge.







Marie Kaarge

Min praksis befinder sig i spendingsfeltet mellem tegning og skulptur.
Varkerne opstar i arbejdet med at forene de to udtryksformer og tager ud-
gangspunkt i begreberne skala, mél og volumen. Som individer beveeger
vi os rundt pa Jorden og maler bevidst eller ubevidst alt omkring os ud fra
vores egen krop og fysik. Vi er hver iser vores egen omvandrende mélestok
og uanset om de mal, vi er omgivet af, er teoretiske eller konkrete, forhol-
der vi mélene til det fysiske rum vores egen krop skaber. Det er siledes
den menneskelige perception af verden, jeg forseger at fortolke i pracise
og konceptuelle vaerker, der samtidig indeholder kompleksitet og flere
mulige betydninger.

My practice unfolds in a dynamic tension between drawing and sculpture.

The works stem from the attempt to combine these two forms of expres-
sion and originate in the concepts of scale, measurement and volume.

As individuals we move around here on Earth, consciously or unconsci-
ously registering everything around us, on the basis of our own body and
physicality. Each one of us is our own roving measuring stick and whether
the measurements that surround us are theoretical or real, we nonetheless
relate them to the physical space our body creates. In other words, it is the
human perception of the world that T am trying to interpret in precise and
conceptual works that simultaneously contain complexity and numerous
possible meanings.

.
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Olivia Willman

Olivia Willmans arbejde udmunder sig hovedsagligt ud i skulptur og
installation. Om det er en stor alenestdende skulptur, eller et smat hdnd-
lavet element, er der altid en kontakt med materialet og dets interaktion
med omverdenen.

Tematisk arbejder Willman hovedsageligt med forskellige former for
mysticisme. I hendes tilgang til mysticismen leener hun sig op af en stor,
men nasten glemt kulturarv, der binder sig specifikt til Norden, som et
spirituelt knudepunkt mellem middelalderen og vores tid.

Olivia Willman'’s practice almost always results in sculpture or installati-
ons. Whether as a large single sculpture or a small hand-made element,
there is always a connection between the material and its interaction with
the surrounding world.

Temathically, Willmans works predominately with various forms of
mysticism. In her approach to mysticism she maintains an affinity with

a substanstial, almost forgotton cultural heritage specifically connected
to Scandinavia, as a spirtual juncture between the Middle Ages and our
present.
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Pascal Mayet

Pascal Mayet er en interdiscipliner kunstner, som arbejder serielt med

tegning, maleri, tekst, installation, performance og lyd.

Hans vaerker tager udgangspunkt i det erfarede, og en stor del af hans
arbejde foregar ude i det offentlige rum. Gennem et poetisk formsprog
undersoger han forbindelser mellem mennesker og deres politiske,
okonomiske, miljomassige og kulturelle virkeligheder.

Det er vekselvirkningen mellem disse virkeligheder, som optager ham,
hvor der legges lige stor veegt pa de eksterne rum, savel som pa vores eget
indre rum - der hvor vi foler, teenker og erindrer.

Pascal er interesseret i hvordan rummene péavirker os men ogsa hvordan vi

kan péavirke dem.

Pascal Mayet is an interdisciplinary artist who works serially with drawing,

painting, text, installation, performance and sound.

His works are based on the sense of the experienced, and a major part of
his practice takes place in the public arena. Through a poetic language he
examines the connections between people and and their political,

economical, environmental and cultural realities.
It is the interaction between these realities that interests him, where he
places equal emphasis on the external space as on our own inner space

where we feel, think and remember.

Pascal is interested in how these spaces affect us, but also in how we can

affect them.
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