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Censor eller sensor?

Censur er bevidst styring af kultur.

Sadan stod skrevet pa et banner sat op i protest pa Aarhus Kunst-
bygning anno 1980. Og det gaelder sadan set stadig. Nogen vaelger
noget fra for at kunne valge noget til. Nogen, nemlig KP's besty-
relse, vaelger 5 kunstnere, satter dem i et rum, slukker lyset, taen-
der skaermen, og sa gar det lgs. Eller ogsa gar det ikke lgs. Maske
finder der i stedet en kvalificeret og kvalificerende samtale sted:
Hvad er kunst, hvad kan kunst, og maske hvad skal eller ikke skal
kunst?

Den tyske filosof Theodor W. Adorno beskriver kunsten som “en
samfundsmaessig antitese til samfundet”. Som man kan hgre er
der et specielt forhold mellem kunst og samfund. Der er ikke tale
om tese, antitese og i sidste ende syntese. Derimod skurrer be-
greberne mod hinanden. Der er friktion, hvilket som bekendt giver
varme og i sidste ende energi.

Kunsten er pa den ene side fri; kunst for kunstens skyld. Og for
kunstnernes skyld, kunne man maske tilfgje. | en vis forstand er
Kunstnernes Paskeudstilling altsa en udstilling for kunsten og for
kunstnerne. Den er til for, at de kan se deres kunst og se andre se
pa deres kunst. Saledes opstar et publikum og sadvanligvis et
overordentligt stort et af slagsen.

Derved et vi imidlertid allerede omme pa den anden side af lignin-
gen. Kunsten er der ogsd for samfundets skyld. Dens ansvar er
at sige noget om den tid og det samfund, den bliver til i. Det er et
ansvar, den aktivt kan patage sig eller frit lade veere, men uanset
er det en dimension, kunsten aldrig helt kan sige sig fri for.

Her ville det veere oplagt at komme med nogle eksempler pa ak-
tuelle vaerker, men af andre grunde er det ikke hensigtsmaessigt.
Det skyldes KP's maske mest afggrende princip nemlig, at alle del-
tagere er lige. Heri er der ogsa noget samfundsmaessigt, fordi vi
lever i et demokerati, hvor alle stemmer bgr tzelle lige meget. Der-
for vurderes alle de indsendte vaerker uden viden om deres ophav,
omstaendigheder, kontekst og skaber. Det er hvad man med et fint
udtryk kalder modernistisk veerkontologi: at veerket taler for og
om sig selv. Men som Adorno registrerer, siger det ogsa en del om
samfundet, f.eks. om vores fokus pa det materielle og pa individet
fremfor det kollektive.



Umiddelbart ligger de to ord censor og censur meget teet, men
dog i mindre grad hvis man taenker pa den sammenhaeng, hvori en
censor normalt optraeder. Vedkommende er det udefrakommen-
de blik, der i en eksamenssituation kan se badde gode og mindre
gode sider, som leereren ikke selv kan f& gje pa. Man kan saledes
argumentere for, at “censor” ligger taettere pa ordet “sensor”: en
enhed der registrerer noget, sender informationen videre, s& der
kan handles pa den.

Sadan kan man med fordel opfatte juryen. Ikke blot som nogen der
dgmmer, men som i en verden af enorme mangder information
(Naesten 2000 kunstveerker indsendt af mere end 400 kunstnere)
forsgger at se noget, man ikke kan registrere med det blotte gje.
Eller jo, netop med det blotte gje, men kun hvis man kigger efter
pa den seerlige méde, vi kalder at "censurere”. Noget data vaegtes
anderledes end andet. Ikke ngdvendigvis fordi det er den bedste
data, men fordi den sat sammen giver verdifuld information. Or-
ganiserer man i videre forstand denne information ved at putte
den ind i en kunstinstitution far man et billede af noget - kunsten
og samfundet lige nu - i form af en sdkaldt censureret udstilling.

Mikkel Carl



Censor or sensor?

Censorship is the conscious management of culture.

This statement stood blazed on a banner draped in protest on
Kunsthal Aarhus in 1980. And for the most part it's still true. So-
meone deselects something, to advance something else. Someone,
namely KP's board, elects 5 artists, puts them in a room, dims
the lights, turns on the screen, and the process begins. Or not.
Perhaps a qualified and qualifying conversation will occur instead:
What is art, what can it do, and perhaps what should or shouldn't
art do?

The German philosopher Theodor W. Adorno describes art as “a
societal antithesis to society”. As you can hear, a special relations-
hip exists between art and society. Yet it is not a question of thesis,
antithesis and, ultimately, synthesis. On the contrary, the concepts
grind against each other. There is friction, which as we know, crea-
tes heat and, ultimately, energy.

Art, on the one hand, is free; art for art’s sake. And for the sake of
the artists, one might add. In a sense, the Artists’ Easter Exhibition
is thus an exhibition for art and for artists. It exists so that they can
see their art and watch others seeing it. This creates an audience,
and usually an extraordinarily large one.

This leads us rapidly, however, to the other side of the equation.
Art also exists for the sake of society. Art has a responsibility to
say something about the time and society in which it comes into
being. It can choose to actively assume or freely ignore this aspect,
but regardless, it is a dimension that art can never quite shake off.

Providing some examples from the current works here to illu-
strate this point might seem like a good idea, but other grounds
make this inappropriate. This is due to KP’s perhaps most cruci-
al principle, namely that all the participants are equal. This also
represents a societal element, as we live in a democracy where
similarly all individual votes are considered equal. Consequently,
all the submitted works are evaluated without prior knowledge of
their origin, circumstances, context or creator. This is what has
been described as the intrinsic model of modernist artwork onto-
logy: that the work speaks for and about itself. However, as Adorno
points out, it nonetheless still says a lot about society; about our
focus on materiality and the individual rather than the collective.



At first glance, the two words detect and censorship appear in-
tricately linked, but perhaps less so if you consider the context in
which an external assessor or examiner often appears. He or she
is the outside gaze who, in an exam situation, can observe both
good and bad sides that the teacher may not see themselves. Thus,
one could argue that “examine” or “assess” are more familial ent-
wined with a “sensor”: a device that detects something, transmits
information that can be acted upon.

This could be an effective way to perceive the jury. Not only as per-
sons who assess, but who in a world of vast amounts of informati-
on (almost 2000 works of art submitted by more than 400 artists)
try to register something invisible to the naked eye. Or indeed,
precisely with the naked eye, but only if you look in the peculiar
way we call “assessing”. Some data is weighted differently than
others. Not necessarily because it's the best data, but because
puzzled together it yields invaluable information. If you organise
this information by gathering and placing it in an art institution, a
picture emerges - of art and society right now - in the form of a
juried exhibition.

Mikkel Carl



Christel Bach christelbach.myportfolio.com

MAGGADIING

1/ A piece of mind-boggling flabbergasting astonishing innovative bold beautiful creative avantgarde concept art
with a hint of the ordinary life that will enter a juried exhibition / Digitalt billede p& skaerm / 4.000 kr.


http://christelbach.myportfolio.com 

leitmotiv.dk Olivier Blois-Puls*

2/ Primary Vibrations 1 / Maleri / Olie p& laerred / 100x100x4 cm / 25.000 kr.


http://leitmotiv.dk

Mads Borre* instagram.com/mabovaqua

3/ Body Poem / Skulptur / Svejset st&l / 70x110x30 cm / Privateje


http:// instagram.com/mabovaqua 

4 / Soft Interiors 1-5 / Tegning / Tusch p& papir / 33x49 cm / 3.240 kr.
5/ Soft Interiors 1-5 / Tegning / Tusch p& papir / 29,7x42 cm / Privateje



Erik Boye erikboye.dk

6/ De rejsende / Maleri / Akryl p& leerred og blindramme / 80x120x2 cm / 9.000 kr.


http://erikboye.dk

instagram.com/amanda_brix_kolstrup Ama nda BI"iX KOlStl’Up*

7/ Ophangt fundament / Skulptur / Armeringsjern, polystyren, hessian, dekorationsbeton, laegte, snor /
210x115x80 cm / Privateje


http://instagram.com/amanda_brix_kolstrup

ASH Bave* instagram.com/asa.bave

8 / Caring with Force / Video / Audio video installation / 160x400x100 cm / Privateje


http:// instagram.com/asa.bave

instagram.com/dino_cama Dino Cama*

9 / These hills have no name / Maleri / Akryl og oliepastel p4 trae / 100x120x1 cm / 12.000 kr.


http://instagram.com/dino_cama 

Christian Daugaa rd instagram.com/christiandaugaard

10 / Friends / Maleri / Akrylmaling og tusch pé& leerred / 70x90x2 cm / 12.000 kr.


http://instagram.com/christiandaugaard

11 / Beach / Maleri / Akrylmaling og tusch pa leerred / 100x100x2 cm / 15.000 kr.



Marc Du instagram.com/du_marc

12 / Selvportraet med Krgyer / Tegning / Blyant p& papir / 39x29 cm / Privateje


http://instagram.com/du_marc

13 / Et selvportraet / Maleri / Olie p& leerred / 30x30 cm / Privateje



Thora Engell-Kofoed* instagram.com/thoraeliza

14 / Do you taste the honey now? / Tegning / Hgr, fineliners, tekstil / 60x40 cm / 2.300 kr.


http://instagram.com/thoraeliza 

instagram.com/emil.hedegaard Eml'. Hedegaard*

15/ Only my skinny metal legs can carry my pain / Skulptur /3D radyr, motor, metalmaling, metal, dioder,
graes, sommerfugl / 113x140x80 cm / Privateje


http://instagram.com/emil.hedegaard 

Sebastian Holmback* instagram.com/sebastianholmback

16 / Edification #22010 / Kollage / Ler, pigment, binder, ramme i lakeret aluminium / 188x122xé cm / 62.500 kr.


http://instagram.com/sebastianholmback

Isac Tonde Braun* & Anna Seeberg Braun

17 / Uden titel / Broderi / Indfarvet bomuld med broderi / 33x40 cm / 4.500 kr.



18 / Uden titel / Broderi / Indfarvet bomuld med broderi / 33x40 cm / 4.500 kr.
19 / Uden titel / Broderi / Indfarvet bomuld med broderi / 31x43 cm / 4.500 kr.
20 / Uden titel / Broderi / Indfarvet bomuld med broderi / 30x39 cm / 4.500 kr.



Lotte Kejser* lottekejser.dk

21 / De voksne 2 / Maleri / Olie p& laerred / 40x50 cm / 4.500 kr.


http://lottekejser.dk

22 / De voksne 3 / Maleri / Olie p& leerred / 40x50 cm / 4.500 kr.
23 / De voksne 5 / Maleri / Olie pa laerred / 40x50 cm / 4.500 kr.



Neko Kiriyama* instagram.com/nekokiriyama

24 / Horikiri Iris Garden ($EY)D7EE%) / Maleri / Gouache /23,2x23,5 cm / 4.500 kr.


http://instagram.com/nekokiriyama 

25 / Lovers on the Veranda (XS4 M7 A) / Maleri / Gouache / 18,9x28,7 cm / 7.500 kr.

26 / Morning Sun (28H) / Maleri / Gouache / 29,5x20,9 cm / 6.000 kr.

27 / Courtesan (% [X) / Maleri / Gouache / 37,6x28 cm / 7.500 kr.

28 / Red Fuiji (Southern wind, Clear Sky) (sllE1R#S) / Maleri / Gouache / 27,6x20,3 cm / 4.500 kr.
29 / One Thousand Pictures of the Ocean (F#&M:%) / Maleri / Gouache / 20x20,4 cm / 4.500 kr.



Carl Otto Linde* instagram.com/carlottolinde

30 / Drip for personal safety / Skulptur / Ceramics, clay, silicone, bioresin / 80x90x10 cm / 12.000 kr.


http://instagram.com/carlottolinde

31 / D-rip two / Maleri / dragonfly, pigment liner, clay, rabbit skin glue, acrylic, salt / 35x50x7,5 cm / 13.000 kr.
32 / Uf tickle me right then and there soft boy / Skulptur / Bioresin, phototransfer, pigmentliner, Polyfilla /
6x20x21 cm / 5.000 kr.



Annette Nielsen* instagram.com/1anniecho

33 / Whitewash / Video / 1:01 minut / Redigering: Thinna Aniella / Privateje


http://instagram.com/1anniecho

34 / 2 x Banan I. 2022 / Maleri / Olie pa laerred / 100x77 cm / 10.000 kr.
35/ 2 x Banan Il. 2022 / Maleri / Olie p& leerred / 100x77 cm / 10.000 kr.



Anneline SChj¢dt Pedersen instagram.com/printmaker_asp_dk

36 / Langt borte fra modertraeet / Grafik / Stregaetsning, koldndlsradering / 49x92 cm / 10.000 kr.


http://instagram.com/printmaker_asp_dk

skaks.com/art Charlotte Skak*

37 / Astetisk Redskab 2 / Video / 9:00 min. / 15.000 kr.


http://skaks.com/art

Steen Sperling* instagram.com/embryo91

38 / A cure for skippy / Video / 8:45 min. / Privateje


http://instagram.com/embryo91

ledaal.com Jens Stegger Ledaal

39 / Spatial Ops VII-XIl / Video / 4:57 min. / 80.000 kr.
40 / Stack / Skulptur / Silke, papkarton, rygsaeksrammer / 148x48x42 cm / 30.000 kr.


http://ledaal.com

Stine Stubdrup*

41 / Frisky Frazer / Skulptur / Gocart, fake fur, extensions / 50x120x160 cm / Privateje



42 / SOREHAMMER! / Maleri / Akryl p8 leerred / 150x100 cm / 15.000 kr.
43 / Szelges ikke separat / Keramik, sglvkaede, piercing, tinpistol, mdf, staltr&d / 40x170x170 cm / 15.000 kr.



Swedish Girls* swedishgirls.org

(D

44 [ Stuck with Swedish Girls / Installation / Laser cut steel, animation, print / 70x600x300 cm / 90.000 kr.


http://swedishgirls.org

instagram.com/superihsan Ihsan Saad lhsan Tahir*

45 / SO MANY ANGELS / Skulptur / Stoneware, iron oxide, dodenkop and ochre / 69x62x62 cm / 35.000 kr.


http://instagram.com/superihsan

Ulf Stubbe Teglbjaerg* instagram.com/ulf_stubbe

' s .';-r.:::.' : e

46 / Hard boys, soft drinks / Installation / 8bningsdimsen fra gl og sodavandsd&ser, snor, spraymaling, sgm /
100x100 cm / 13.500 kr.


http://instagram.com/ulf_stubbe

47 / A cocoon for a being made of metal / Installation / ringbrynje i aluminium, skaerm, computer / 65x45x25 cm / 35.000 kr.
48 / First stage of hyper medievalism / Installation / ringbrynje i aluminium, laerred, blindramme, warhammer /
60x50x2 cm / 6.000 kr.



Magnus Tomt* magnustomt.com

49 / Only Reactionaries Have Plans After The Revolution / Skulptur / Braun Multiquick 5 HT500 toaster,
severed arm prop / 31x43x18 cm / 18.000 kr.


http://magnustomt.com
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VirginiaWoell

50 / Untitled Takeaway Newspaper 1 / Kollage / Found newspaper, found takeaway menu, glue / 56x40 cm / 14.000 kr.

51 / Untitled / Skulptur / Tork Elevation Xpress Hand Towel Dispenser, LED light bar, LED driver, cord, angle brackets,
bolts, nuts / 40x25x8 cm / 23.000 kr.

52 / Untitled / Skulptur / Rock inside sock / variabel stgrrelse / 16.000 kr.

53 / Untitled (Woolf) / Skulptur / books, 'Oh, To Be a Painter!" by Virginia Woolf / variabel stgrrelse / 14.000 kr.



Alberte Tranbe rg* albertetranberg.com

54 / Room Il (light) / Skulptur / stal / 188x90x108 cm / 32.000 kr.


http://albertetranberg.com

Louise Franklin Wiberg* fwatelier.com
g

55 / Mimesis / Kollage / Sort-hvid fotografi og kuglepen p8 papir. Monteret i mgrkebrun, antik treeramme med glas /
31x26 cm / 5.500 kr.


http://lfwatelier.com

56 / Either or, neither nor, both and, not only but also / Kollage / Bogprint, kuglepen og farvet plastark p& papir.
Monteret i sort, specialfremstillet treeramme med glas / 46x33x1 cm / 5.500 kr.

57 / The Inadequate Real / Kollage / Bogprint p& papir. Monteret i sort, specialfremstillet treeramme med glas /
37x33x1 cm / 5.500 kr.

58 / The Rehearsal / Kollage / Sort-hvid fotografi og bogprint p& papir.
Monteret i sort, specialfremstillet traeramme med glas / 23x18x2 cm / 5.000 kr.

59 / Archive of Longing #17 / Kollage / Sort-hvid fotografi og kuglepen p& papir.
Monteret i sort, specialfremstillet treeramme med glas / 23x18x2 cm / 5.000 kr.
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Censorerne fra venstre

Eliyah Mesayer
Julie Stavad

Mikkel Carl

Sif Itona Westerberg
Nour Fog
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