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Jeg var 17 ar, fgrste gang jeg sendte et veerk ind
til Kunstnernes Paskeudstilling. Jeg husker for-
nemmelsen af at have noget pa spil. At ens ar-
bejde skulle ses, vurderes, maske vealges fra. |
ar har jeg siddet i censurkomiteen. P& den anden
side af bordet. Med samme alvor - og med et an-
svar, jeg dengang kun kunne ane.

Censureringen foregdr i tre runder. Der er en
struktur, men ogsa en bevagelse i blikket.

Slikbutikken

| fgrste runde er genergsiteten stgrst. Hvis blot
én censor insisterer, gar veerket videre. Det er
overflodens rum: farver, formater, miniature-
verdener og monumentale armbevagelser. Man
maerker lysten, modet, eksperimentet. Her hand-
ler det om at holde abent - om at lade det, der
vaekker blot en antydning af ngdvendighed, fa
plads.

Det mulige

| anden runde begynder samtalen. Begejstringen
skal kunne deles. Vi ma formulere, hvad der star
pa spil, og forsgge at ga med pa vaerkernes prae-
misser frem for at male dem mod vores egne.
Det er her, man for alvor ma se ud over sin egen
praksis. Ikke spgrge: Kan jeg lide det? Men: Hvad
vil det? Hvad abner det? Hvad kunne det blive?

Det uomgangelige

| tredje runde bliver beslutningerne pracise. Her
skal vaerkerne kunne std med deres egen integri-
tet. De vaerker, der star tilbage efter denne runde,
udggr udstillingen. Ikke som en endelig sandhed,
men som resultatet af en faelles erkendelse af, at
de ikke kan undvaeres.

Der har vaeret en tydelig beveegelse mod mi-
niatureveerker, farver, pang og en fornyet op-
marksomhed pd det legende og materialeeks-

perimenterende. Flere varker arbejder med
worldbuilding - selvstaendige universer med
deres egne regler. Samtidig ses et fokus pa neere
iagttagelser, ofte med subtile referencer til en ak-
tuel geopolitisk virkelighed - maske fordi vi lever
i en tid, der opleves mere og mere destabiliseret.

Nar jeg ser pa de veerker, der er gdet hele vejen,
tegner der sig klare spor. Nogle etablerer selv-
staendige kosmologier: Flemming Jensens plane-
ter - Paralleljord som mane, Maner over exojord,
Exojord som mane - danner et poetisk kredslgb,
hvor titler og billeder udvider hinanden, og et
spekulativt, selvstendigt verdenssyn langsomt
folder sig ud. Andre har en umiddelbar, nasten
ikonisk tilstedevaerelse, som Shane Brox' Mr.
Sunshine eller Jgrn Hulgaard Sgrensens Fallos,
der arbejder direkte med symbol og krop.

Samtidig maerkes en staerk ambivalens og sar-
barhed. Lukas Harings malerier Stik mig i hjertet
og Nogle gange vil jeg krig, andre gange ikke ba-
lancerer mellem aggression og tvivl. Ranva Ma-
rie Birger Hagens Kvinde kend dit voldspotentiale
og Astrid Storgaards We have huge influence.
What are we doing with our power? peger pa et
ansvar, der bade er personligt og politisk.

Der er ogsa en markant rumlig og installatorisk
bevidsthed. Emma Paustian Gaihedes Some Boys
Fight With Nothing but Style and a Spoon og Se-
mi-Public Display of Hidden Emotion arbejder
scenografisk og biografisk, mens William Niels
Mgller Nielsens Root note: cuckoo (the concert]
og Perron foyer (platform 1) bevaeger sig mel-
lem objekt, billede og arkitektonisk greb. Da vi
opdagede miniatureuniverserne af figurer under
Nielsen’s installationer, fik vi lyst til at g& endnu
teettere pa. P3 bedste idiosynkratiske vis prae-
senterer veerkerne visuelle universer med helt
egne pramisser - en insisteren pa et selvstaen-
digt billedsprog, som jeg seetter stor pris pa i

kunsten. Installeringen blev ikke blot et praktisk
spgrgsmal, men en forlaengelse af vaerkernes
taenkning.

Materialeglaeden er tydelig: Ida Maja Fischer Ras-
mussens broderede Love bed, Anna Zarghams
Caduceus, Mia Carls Heath wave. Fra det skrgbe-
lige tekstile til det skulpturelt fortaettede. | video-
veerker som Lone Wiegaards Homage a Ellen El-
gin og Vanja Qvarfordts How Would You Like Your
Bulimic Film Served? (Medium, Rare, Well Done)
insisteres der pa tid og gentagelse - vaerker, som
understreger vigtigheden af at tematisere men-
neskelige udfordringer, der udspaender sig over
et stgrre historisk spektrum. Emma Kathleen
Thomas' Qasr arbejder med stedlige minder og
forsgger at genskabe et taktilt rum for et sted,
der ikke la&ngere eksisterer. Her bliver tiden ikke
blot et motiv, men et materiale.

Over de fem dage gennemgar man nasten en for-
elskelsesproces. Nogle vaerker rammer én ved
fgrste blik. Andre vokser i samtalen. Nogle gan-
ge kan et umiddelbart crush skygge for mangler,
der senere traeder tydeligt frem, og bruddet bli-
ver uundgaeligt. Andre relationer begynder i det
sma, men vokser sig steerke, fordi veerket bliver
ved med at give - de mindre dbenlyse kvaliteter
forteetter sig og danner en dybere forbindelse.
For mig var det umuligt ikke at spejle mig i den
17-arige, jeg selv var. Jeg genkendte viljen til at
eksperimentere, behovet for at blive set. | samta-
lerne i komiteen talte vi ofte om, hvordan vi kun-
ne genkende stadier fra vores egne kunstneriske
udviklinger. Vi har mgdt alle veerker med respekt
- 0gsa dem, der ikke kom med. Mange praksisser
er pa vej et spaendende sted hen, men er maske
endnu ikke helt der. Processen har vaeret praget
af respekt for den sarbarhed, det er at blotlaegge
sin praksis.

KP er et unikt demokratisk rum, hvor praksis-
ser mgdes pa tveers af generationer og miljger.

Kunst er mere end de kanoniserede navne pa
museerne; her findes muligheden for at blive rgrt
af noget, man ikke vidste, man sggte.

Man traeder ind som fagperson.

Man gar derfra som en, der har leert.

Det er et privilegium at fa lov at se det hele.
Og en forpligtelse at vaelge.

- Villiam Miklos Andersen pa vegne af censurko-
miteen.



I was 17 when | first submitted a piece to the
Artists’ Easter Exhibition. | vividly recall the
feeling of having something at stake, knowing
my work would be seen, evaluated, and maybe
even rejected. Now, this year, | find myself as

a jury member, sitting on the other side of the
table, with the same seriousness and with a level
of responsibility | could only have imagined back
then.

The selection takes place across three rounds.
There is a structure, but also a movement in the
gaze.

The Sweetshop

In the initial round, generosity is at its peak. If
even a single juror insists, the work continues
to the next round. It is a space of abundance,
filled with colours, formats, miniature worlds,
and grand gestures. You can sense engagement,
courage and experimentation. The key is to be
receptive, allowing anything that stirs even a
slight sense of necessity to remain.

The Possible

In the second round, the discussion starts. En-
thusiasm for work must be shared. We need to
clarify what is at stake and align with the works’
premises rather than judge them by our personal
standards. This is where we must look beyond
our own practice. Not asking: Do | like it? But:
What is its goal? What does it reveal? What po-
tential does it hold?

The Inescapable

In the third round, decisions become more pre-
cise. At this stage, the works must hold their own
integrity. Those that survive this round form the
exhibition, not as a final truth, but as a shared
understanding that they are indispensable.

There has been a noticeable shift towards creat-
ing miniature works, the use of vibrant colours,
and embracing elements of surprise. There is
also a renewed emphasis on playful exploration
and experimentation with materials. Many works
engage in worldbuilding, constructing indepen-
dent universes that operate under their own
rules. Additionally, there is a strong focus on
careful observation, often incorporating subtle
references to current geopolitical realities, per-
haps because we live in an increasingly unstable
time.

When | look at the works that have gone all the
way, clear patterns emerge. Some establish
independent cosmologies: Flemming Jensen’s
planets - Parallel Earth as Moon, Moons over
Exo-Earth, Exoearth as Moon - form a poetic
cycle in which titles and images expand on each
other, and a speculative, independent worldview
slowly unfolds. Others have an immediate, al-
most iconic presence, such as Shane Brox's Mr.
Sunshine or Jgrn Hulgaard Sgrensen’s Phallus,
which works directly with symbol and body.

At the same time, there is a palpable sense of
ambivalence and vulnerability. Lukas Haring's
paintings, Prick Me in the Heart, and Sometimes
| Want War, Other Times | Don't, balance ag-
gression and doubt. Ranva Marie Birger Hagen's
Woman Know Your Potential for Violence and
Astrid Storgaard's We Have Huge Influence.
What are we doing with our power? highlight a
responsibility that is both personal and political.
There is also a strong awareness of space and
installation. Emma Paustian Gaihede’s Some
Boys Fight With Nothing but Style and a Spoon
and Semi-Public Display of Hidden Emotion
work scenographically and biographically, while
William Niels Mgller Nielsen's Root note: cuck-
0o (the concert) and Perron foyer (platform 1)

move between object, image and architectural
approach. When we explored the miniature uni-
verses of characters in Nielsen's installations,
we were eager to get even closer. In a uniquely
idiosyncratic manner, the works showcase visual
worlds with distinct premises in an autonomous
visual language, something | very much value

in art. The installation evolved beyond practical
concerns, becoming an extension of the works'’
conceptual approach.

The joy of working with materials is evident: Ida
Maja Fischer Rasmussen’s embroidered Love
bed, Anna Zargham'’s Caduceus, and Mia Carl’s
Heath wave. From the delicately tactile to the
sculpturally dense. Video works such as Lone
Wiegaard's Homage a Ellen Elgin and Vanja
Qvarfordt's How Would You Like Your Bulimic
Film Served? (Medium, Rare, Well Done) insist
on time and repetition; works that emphasise
the importance of thematising human challenges
spanning a wider historical spectrum. Emma
Kathleen Thomas' Qasr explores spatial memory
and aims to recreate a tactile space for a place
that no longer exists. Here, time becomes not
just a motif, but a material.

Over the course of five days, you experience a
kind of process similar to falling in love. Some
artworks captivate you instantly, while others
resonate more over time through conversation.
Occasionally, an initial infatuation can mask
flaws that later become apparent, leading to an
inevitable separation. Conversely, some connec-
tions begin subtly but develop into something
substantial as the less obvious qualities of the
work accumulate, creating a deeper bond.

For me, it was impossible not to mirror myself
in the 17-year-old | once was. | recognised the
willingness to experiment and the need to be
seen. In the committee’s conversations, we often
discussed how we could recall similar stages in

our own artistic development. We approached
all works with respect, including those that were
not selected. Many practices are on their way to
an exciting place but may not be quite there yet.
The process has been marked by a deep respect
for the vulnerability of sharing one’s artistic
practice.

KP is a unique democratic space where diverse
practices converge across generations and envi-
ronments. Art is more than the canonised names
in museums; this is an opportunity to be touched
by something you didn’t know you were seeking.

You enter as a professional.

You leave a little wiser.

It is a privilege to see all the work.
And a duty to choose.

- Villiam Miklos Andersen, on behalf of the jury.



ILD ! DIT ANSIGT* ildiditansigt.nu christinebechameil.com Christine Bechameil*

1 /LD ! DIT ANSIGT faciliterer ingen publikumsinddragelse til denne udstilling / Performance 2 / perplexity / Video / 00:40 min / 8.000 kr.


http://ildiditansigt.nu
http://christinebechameil.com

Ranva Marie Birger Hagen* @shanebrox Shane Brox*

4 / Mr. Sunshine / Skulptur / Genbrugs tekstiler, jern, akrylmaling / 132x40x35 cm / Privateje
3/ Kvinde kend dit voldspotentiale / Grafik / Blindpraegning p& papir / 15x26 cm / 1.560 kr. (1/12) 5 / Little Shit Spirit / Skulptur / Genbrugs tekstiler, jern, akrylmaling / 34x16x37 cm / 9.500 kr.


http://instagram.com/shanebrox

Lotte Baekgaard*

lottebaekgaard.com

miacarl.com

Mia Carl*

6 / Sutterefleks / Skulptur / Spand, gummisut, wrap flettet / 28x120x60 cm / Privateje
7 / Ib & Frank / Fotografi / Print monteret p& dibond / 30x46 cm / 12.000 kr.

8 / Kat med maelk / Fotografi / Fine art print monteret p& dibond med glas / 58x37 cm / 8.500 kr.
9 /1<3 U / Skulptur / Kvaeg krave numre handmalede, sglvkaede / 16x16x1 cm / 3.500 kr.

10 / Heath wave / Skulptur / Aluminiumsskaft, stdlhoved, redskabsophaeng i plastik og stal, afstgbning i gips /

190x190x25 cm / 18.000 kr.


http://lottebaekgaard.com
http://miacarl.com

Christine Dohm* wildatart.dk @du_marc Marc Du

11 / Mary, Queen of Doves / Mixed media / Papmache, akvarel p& akvarelpapir, skumpap, akrylmaling, uldgarn og 12 / Et eller andet balancepunkt / Maleri / Olie p4 lzerred / 100x120 cm / 39.000 kr.
svanefjer / 95x52x3 cm / Privateje 13 / Eftermiddag / Maleri / Olie p& leerred / 24x30 cm / Privateje


http://wildatart.dk
http://instagram.com/du_marc
http://instagram.com/helleheedegaardt 

Gizem Evcil @gizem Philip Glazer*

14 / exit / Digitalt skilt / 60x12 cm / 5.000 kr. 15 / Swiss Cheese / Maleri / Akryl pa leerred / 80x60 cm / 6.000 kr.


http://instagram.com/gizem___________

Mikkel Gudsge* @klonkzz Lukas Haring*

17 / Stik mig i hjertet / Maleri / Olie p& laerred / 80x60 cm / 24.000 kr.
16 / TEEN BOY ROOM 2026 / Video / 0:38 min / Privateje 18 / Nogle gange vil jeg krig, andre gange ikke / Tegning / Kuglepen pa papir / 30x21 cm / 7.000 kr.


http://instagram.com/klonkzz

Se¢ren Katborg-Vestergaard

@sorenkv

Flemming Jensen*

19 / Paralleljord som mane / Maleri / Akryl p& laerred / 80x110 cm / 20.000 kr.

20 / Maner over exojord / Maleri / Akryl p& laerred / 80x120 cm / 20.000 kr.

21 / Maner over kopijord / Maleri / Akryl p& laerred / 80x120 cm / 20.000 kr.

22 / Exojord som mane / Maleri / Akryl p& laerred / 80x120 cm / 20.000 kr. 24 [ Computer Adventure Game / Video / 4:22 min / 10.000 kr.
23 / Maner over paralleljord / Maleri / Akryl pa leerred / 80x120 cm / 20.000 kr. 25 / On-Screen / Videoinstallation / Video, A4 ark / 9:00 min / 15.000 kr.


http://instagram.com/sorenkv

Niels Anton Kjems* @kjemster Rebecca Lajboschitz*

Udsnit

26 / Tag plads / Maleri / Oliemaling pé leerred, skruer / 113x190 cm / Privateje 27 / The Logs / Skulptur / resin, papmache, wire netting, acrylic paint / 130x50x60 cm / 12.800 kr.


http://instagram.com/kjemster

Dorte Marcussen dortemarcussen.dk annomaxmarum.nl

Anno Max Marum*
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29 / Bi Gender / Skulptur / Birdcage, cushion, arduino, electronics, servomotor, nylon/lycra / 67x45x45 cm / Privateje
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28 / SIF - Storkenes InklusionsFront / Keramik / Glaseret stentgj, flag p& pind, 9xsejlgarn / 19x27x7 cm / 5.000 kr.


http://dortemarcussen.dk
http://annomaxmarum.nl

William Niels Mgller Nielsen* @willyniels @emmagaihede Emma Paustian Gaihede*

30 / Root note: cuckoo (the concert), 2025 / Installation / 80x175x120 cm / 8.000 kr.
31 / Ectoplasm, chewed paper, 2024 / Maleri / Leerred, inkjet print, rhinsten, plexiglas / 32x21x6 cm / 4.200 kr.

32 / Rehearsal, 2024 / Skulptur / 110x40x30 cm / 7.000 kr. 36 / Some Boys Fight With Nothing but Style and a Spoon / Installation /104x54xé cm / Privateje
33 / Komposition 1 & 2, 2026 / Tegning / A4 papir, tusch, A4 print, ramme / 112x30x0.5 cm / 3.000 kr. 37 / Study for a Painting That Led to My Birth (Den Leende Lars Gaihede) / Maleri / 50x40x2 cm / Privateje
34 / Perron foyer (platform 1), 2026 / Skulptur / 120x60x40 cm / 8.000 kr. 38 / Heirloom Acting as a Reminder of Hereditary (Den Leende Lars Gaihede) / Skulptur / 50x30x85 cm / Privateje

35 / Exercise Il (wash drawing), 2024 / Vagobjekt / 57x39x9 cm / 4.200 kr. 39 / Semi-Public Display of Hidden Emotion / Skulptur / 15x10x1 cm / Privateje


http://instagram.com/willyniels
http://instagram.com/emmagaihede

Christina Pedersen @christinah_pedersen vanjaqgvarfordt.com Va nja Qvarfordt*

41 / How Would You Like Your Bulimic Film Served? - Medium (Chapter 32) / Video / Super 8 film / 14:23 min / 50.000 kr.
42 / How Would You Like Your Bulimic Film Served? - Medium (Chapter 33) / Video / Super 8 film / 17:50 min / 50.000 kr.
40 / Dig uden mig / Maleri / Gouache / 6x3 cm / 5.400 kr. 43 / How Would You Like Your Bulimic Film Served? - Medium (Chapter 34) / Video / Super 8 film / 14:23 min / 50.000 kr.


http://instagram.com/christinah_pedersen
http://vanjaqvarfordt.com

Ida Maja Fischer Rasmussen* @ida.maja.rasmussen skriverdesign.dk Jette Skriver*
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44 [ Love bed / Broderi / sengetaeppe, satinband, flaeser og trad / 220x160x5 min / 20.000 kr. 45 / Objekt C / Skulptur / Isoleringsrer, syntetisk pels og lynlds / 40x7x7 cm / 1.500 kr.


http://instagram.com/ida.maja.rasmussen
http://skriverdesign.dk

Astrid Storgaard* @astridstorgaard @u_art_ig J¢RN HULGAARD S¢RENSEN

46 / We have huge influence. What are we doing with our power? / Maleri / Olie p& leerred / 60x90 cm / 21.000 kr. 7 / Fallos / Keramik / Keramik og kaktusser / 43x25x45 cm / 15.000 kr.


http://instagram.com/astridstorgaard
http://instagram.com/u_art_ig

Emma Kathleen Thomas*

48 / Qasr / Skulptur / Papmache / 40x40x35 cm / Privateje

Palestinian Walks

the Jewish people, wherever they might be. Abandon-
ment, which began as an economic imperative in some
instances and a choice in others, had acquired legal and
political implications with terrifying consequences,

When [ had rested | threw a stone through the small
door into the dark interior of the gasr, not to drive out
the ghosts, which 1 den't believe in, but to scare off any
animals or creepy-crawlies that might be lurking there.
Then | entered, bowing my head. Inside, the air was
heavy, humid with a hint of animal dung. There was just
enough light filtering through the cracks between the
stones to make out the spiral stairs that hugged the inside
of the round structure and led to the second level. With
my hands extended in front of me to feel my way in the
semi-darkness | climbed up, keeping my head down for
the roof was low. When [ emerged | found myself on the
first floor, where there were three deep-set windows with
wide sills. Here it was not as dark as the ground floor;
the air was lighter and fresher. Light came through the
low windews and bounced off the wet stones on the side.
But I did not want to linger. There was another staigcase
leading up to the roof. I took it and emerged from a low,
covered landing on to the top of the unusually high two-
floor qusr. The roof was surrounded by a halfmetre-high
wall with embrasures. It was nat pavcfl but covered with
.-,-.-—;nh and pebbles out of which gn.ﬂ-'-' \m-ﬂl weeds.

I didn't stay long on ‘the roof either, The sun was high
and strong. | made my way down and when [ got to the
first floor found the shady coolness welcoming, 1 curled
myself over the windowsill and rested.

Through my window 1 looked at the fields across the
valley. The ground was carefully terraced in an almost
perfect crescent, the olive trees were evenly spaced

14

Opslag fra 'Palestinian Walks' af den palaestinensiske forfatter Raja Shehadeh. (ikke udstillet)

@emma_kathleen_thomas


http://instagram.com/emma_kathleen_thomas

Aske Krogh Trillingsgaard @emelintvilling Emelin Tvilling*

49 / 3. AKT / Skulptur / Gips / 65x20x370 cm / 50.000 kr. 50 / THE POODLE COMPLOT / Video / 12:30 min / Privateje


http://instagram.com/emelintvilling

Sangrl'a Valentino* @sangriavalentino madelonverbeek.com / @madelon_verbeek Madelon Verbeek*

52 / Clound-in-head / Maleri / 21x36 cm / 4.000 kr.

53 / Relic / Maleri / Encaustic painting and gouache on paper / 26x30 cm / 4.000 kr.

54 / Please, don’t / Maleri / Encaustic painting and gouache on paper / 31x38 cm / 4.500 kr.

51 / Original Skin / Fotografi / Archival pigment print af fotografi, ramme i rgget eg / 73x53 cm / 15.000 kr. 55 / Time of departure / Skulptur og maleri / 32x38 cm / 9.000 kr.


http://instagram.com/sangriavalentino
http://madelonverbeek.com
mailto:https://www.instagram.com/madelon_verbeek?subject=

Lone Wiegaard*

56 / Homage a Ellen Elgin / Video / 5:32 min / 10.000 kr.

ikke udstillet

Homage a Ellen Elgin

“l am black and if it was known that a Negro woman patented the invention,
white ladies would not buy the wringer.” (“The Woman Inventor” April 1890)

| 1888 opfandt Ellen Elgin, en sort husholderske i Washington, en vridemaskine til tej, som kunne
lette husarbejdet. Hun tog patent p4 sin opfindelse, men solgte den efter kort tid videre for $18 til
en hvid person. Hun mente, at vridemaskinen hermed kunne fa sterre udbredelse, end hvis folk
vidste, den var udviklet af en farvet kvinde. Hun profiterede aldrig af salget af maskinen.

@lonewiegaard


http://instagram.com/lonewiegaard

Anna Zargham* @annazargham @gqustav_oesterheden Gustav ¢sterheden*
g

57 / Caduceus / Skulptur / Stgbt glas / 6x96x60 cm / 26.000 kr.
58 / Water Water Every Hare, 1:50 / Skulptur / Gips, Akrylmaling / 27x21x3 cm / 15.000 kr.
59 / Power Outage / Skulptur / Stikkontakt ramme, trae / 17x6x2 cm / 7.000 kr. 60 / 3 sceptres / Skulptur / Trae, stél, bast, hestehar, bomuld / 146x81x5 cm / Privateje


http://instagram.com/annazargham
http://instagram.com/gustav_oesterheden
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